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PREFACE

Carl Baermann (1810-1885) was the son of Heinrich Baermann, the famous
clarinet virtuoso for whom Carl Maria von Weber composed his clarinet solos.
Following family tradition, Carl played second clarinet to his father in the
Munich Court Orchestra at the age of 14, and in 1834 he succeeded his father
as principal. He attracted attention playing basset horn on his father's
tours. However, Heinrich's virtuosity was such that Carl concentrated on
teaching and composing, having 88 opus numbers to his credit. His fame today
is due largely to his comprehensive method for clarinet, written between 1864
and 1875 and published in five parts. A pianist son of his lived as late as
1913.

Baermann's method is excellent and well—\’ to the clarinet, but it is
the Third Division which is the most use rpose 1is the methodic and
logical development of technique in por° and minor keys using scales,
chords, intervals and patterns —- thg material that must be mastered
for the successful performance of all m styles.

Book Three has not, to my dge, been edited or d for a long
period of time. One edition mon use today was i er 70 years
ago. Even though widely® @it is unwieldy and Qs much '"paging
through" for effective ke d practice. This rg o) olves the problem
through a reorganizatiorﬁt e original material diing to key. In addi-

c@l#®n added to make the

tion, certain patterns ontemporary chords hav
method more complet e) added studies are as foNows:

MAJOR KEY, —Wnajor chord with lower f steps
- additional chords: paj h, augmented, 9th
fourths \

— whole tone scale

MINOR KEYS - natural and h ic scales
- minor chord Wi wered half steps
— repeate

— fourths

In addition, the keys of C# and Cb have been added; neither key is included
in the original. Today's performer may indeed be expected to play in these
tonalities.

Even though it was written over one hundred years ago, there is no bet-
ter method than Baermann's for logically developing technique. This new, re-
vised edition makes it an even more valuable tool. Daily practice in it will
most certainly develop the finger dexterity of all players, regardless of their
level of performance.



HOW TO PRACTICE

The technical problems contained herein provide the fundamentals that are
essential to the mastery of any and all difficult music. Even the most diffi-
cult and twisted technical passages become more readily playable when the
performer has thoroughly practiced the contents of this book and developed
organized 'finger patterns'". These studies become "finger patterns'" when the
eye no longer reads each note, but rather acts as a guide while the fingers
respond automatically. Such finger-pattern concepts are equally valuable to
the jazz player who desires to improvise and who must often play '"by ear".

Practice may benefit one much or little, depending on how effectively the
time is used. The performer must distinguish between practicing and merely
"playing through'". "Playing through'" has some benefit and is very useful for
review, but offers little when compared to systematic, logical, thorough prac-
tice. Each new pattern or segment of a key nee to be considered as a sepa-

rate study and thoroughly practiced in a v&i of styles, as outlined below,
until it is finally mastered. After many a ri repetitions, proceed to the
next segment of the key and practice it in ynilar manner.

Vary the TEMPO: The use of a m me 1is invaluable and will facilitate

variations in tempo. Since a good layer must be able to plag at all speeds,
tempi should be varied from on actice session to the t§ Frequently a
slightly slower tempo is more “X1®ult to play evenly tl’\ faster tempo.
Occasionally set the metrogo t too fast so that y i pushed into
a faster technique. B

1

note. Next vary the ations. Some addition atterns are:

rreree . rrerr®Pree

S e e Qe 0 N N ¢ N N N =

Vary the ARTICUW#!: First slur smoothly, th repeat, tonguing each
C

In the above patterns, play the las ed note in a short or clipped man-
ner. Use your imagination and mak ther patterns.
Vary the DYNAMICS: In eral, follow the musical line; 1i.e. crescendo

when ascending and decrescen when descending. Reversing this is also good
practice, and playing the entire study pianissimo or fortissimo is beneficial.
Be certain to support the upper register at all dynamic levels.

Vary the RHYTHM: The use of rhythmic variations helps develop the finger
control necessary for even playing. Four rhythmic variations are:

3’“ L()”
6. 90- 3 do.9d- o o9 JTIJ

Apply these to each study.
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Isolate the difficult passages and "spot practice" them. Apply the various
rhythmic variations and articulations, practicing slowly to help improve these
passages.

Play all studies in a musical manner. Fast passages are really just
melodies that are faster, so they should be played in a melodic manner rather
than as meaningless notes or exercises.

Use voice leading —- allow the notes to move forward so that the music
is not stagnant. For example, in the scale, allow the 2nd, 3rd and 4th six-
teenth notes of one grouping to lead to the 1st sixteenth note of the next.

—— ]
ceer LELT

2 3 4 1

In the search for artistic creativity, musical performers must develop the
ability to express themselves through their instrument. This goal cannot be
attained with insufficient technique. Neither sWpuld technique be sought for
its own sake. The purpose of these studies\ free the performer from tech-

e

nical problems so that, with this freedo ay more effectively express
himself. b

ALTERNATE FINGERINGS \
‘ Q
The alternate fingeri dicated here are m rsonal suggestions.
Clarinetists or their t rs may have other fingdg g6 which work equally
at you have the free-

well. It is best to 1 veral sets of fingerings
dom of choice that only when more tha e fingering pattern is mas-
tered. \

L 4
Suggested fMygerings are not numb, @roughout the entire study. For
Eiét

example, in the G major chord, the nd B (fingering no. 1) is marked
only on the first B; it is assumed e player will use the suggested fin-
gering throughout the entire study e applicable.

The alternate fingering first-line Eb (fingering no. 9) has been rare-
ly suggested because of its sMgrpness. It may be necessary to use it in very
fast tempi to facilitate selected passages.

Sometimes a fingering is suggested for its tone or tuning. For example,
when high F# is the highest note of a melodic line, fingering no. 16 is used.
The ear will hear this top note and the standard fingering no. 18 will sound
flat, even though it might be easier to finger. Fingerings are at times sug-
gested for speed, or to "speak" in an awkward slur.

Whenever possible, keep the right hand down when crossing registers.
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A minor

Natural or Pure Minor
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Also practice the Circle of Fifths with each minor key (pgs. 101 - 103). Coordinate your
study by key signature. Four chords are included; the minor triad, minor 7th,
half - diminished 7th, (also called minor 7th flat 5) and the dominant 7th of the new key.
Turn now to pg. 102.
Practice lines 3 & 4 (no sharps or flats).
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Turn to pg. 103 for Circle of Fifths Study;
Practice lines 5 & 6 (1 flat).
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Turn to pg. 102 for Circle of Fifths Stud
Practice lines 7 & 8 (2 sharps).
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Turn to pg. 101 for Circle of Fifths Study;
Practice lines 7 & 8 (2 flats).
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Practice lines 1 & 2 (5 sharps).

Turn to pg. 102 for Circle of Fifths Study;
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APPENDIX

Three Additional Scale Studies

1. THE CHROMATIC SCALE: The editor recommends that the chromatic scale be
practiced in every key. It is presented here through the entire range of the
clarinet. Relate the chromatic scale to the key you are playing; for example,
when studying the key of F, practice the chromatic scale from low F to high

F and return; in the key of D, practice it from the lowest D to the highest
D and return, etc.
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The following fingerings are sug Aor the passage below, as they work

well technically. Refer to the fi chart at the beginning of the book for

the fingerings that correspg numbers above the notes. Other finger—
ings, of course, may be u
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2. DIMINISHED SEVENTH CHORDS: There are only three diminished 7th chords.
They are very important chords and are used by composers in all musical
styles. Practice at least one of them in each key and learn them thoroughly.
They begin on page 95 and are numbered to separate the three chords.

3. OCTAVE STUDY: Practice a section of this difficult study (pages 99-100) a-

long with each key. It is divided into sections (1., 2., 3., etc.) and may be
practiced one section at a time.
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