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Introduction

Our daily environment normally exposes us to a
wide variety of non-jazz music, which explains
why developing musicians render less convinc-
ing performances of swing jazz music than
when playing rock or Latin styles. Many musi-
cal styles require players to perceive rhythms
exactly as they appear, whereas the attack, dura-
tion, and rhythmic placement of the notes
against the pulse vary from player to player
when performing swing style jazz. Effective
Etudes For Jazz is designed to develop and
improve jazz conception, particularly in the
swing idiom. Once familiar with the various
interpretations, your preferences will emerge,
thus defining your own unique style.

Dictionaries define an etude as a musical work
composed for the development of a specific
point of technique, but also performed becaus
of its artistic merit. Effective Etudes For Jazz n
only bears out that definition, but it proyj
well-written material for a broad varie@
applications:

* Effective Etudes For Jazz provifig®ideal material

for jazz honors band auditi§n dents can be
aNgl improvisation

evaluated for both cg

(chord symbols are pr&ided) using the etudes
and the corresponding a®ompaniment record-
ings. Guitarists, pianists, and bassists can also
practice or be evaluated on their comping skills@

using the play-along recordings.

N\

* Effective Etudes For Jazz provides perfongance
worthy music for jazz solo competitions, e¥alua-
tion festivals, and recitals - most of which allow
the use of recordings in lieu of an accompanist.

o Effective Etudes For Jazz helps the aspiring jazz
soloist learn to improvise. Annotations beneath
the staves identify phrases and patterns com-
mon to the jazz language. Chord Reference
Charts at the top of each page show the notes
found in every chord of the etude.
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*

* Effective Etudes For Jazz is a collection of etudes
based on the chord changes to popular
standards. Players will learn to interpret and
improvise over the chord progressions of songs
that jazz musicians should know.

* Effective Etudes For Jazz accompaniment
recordings allow students to perform the origi-
nal melody (not included) of the standard tunes
on which the etudes are based.

* Effective Etudes For Jazz is perfect for group les-
sons since any combination of solo instruments
can perform etudes simultaneously with or
without the accompaniment recordings.

* EAgMeg\ tudes For Jazz allows players to per-

f arly any combination of the above uses

Qe accompaniment MP3’s. For instance,
etiser can play the etude for a chorus, then

provise during the next chorus, and so on.
The possibilities are endlegs.

How TQ'B@T is Book

The etudes ented sequentially, pro-
gressing §om accessible to challenging. For best
resultsy

\@ metronome when learning the etudes.

4 Set the speed to a realistic tempo to minimize

frustration, even if it’s slower than the suggest-
ed metronome marking.

e [ earn the articulations and nuances concur-
rently with the actual notes.

Learning the notes first and attempting to apply
musicality later can prove ineffective, as the
memory is likely to be imprinted with a bland,
lifeless interpretation. Effective Etudes For Jazz
assists in the quest to assimilate the jazz lan-
guage by providing frequent articulations on
the more accessible etudes. In the intermediate
and advanced etudes, obvious articulations
have been purposely omitted so as to minimize
visual distraction for musicians able to interpret
the style without assistance.



Next...

¢ Listen to the MP3’s to hear how the profes-
sional solo artist and rhythm section perform
the etude.

¢ Compare their interpretation with yours. Play
along with the recording, matching the soloist’s
rendering of each etude.

* Now practice with the MP3’s containing the
rhythm section accompaniment without the
soloist, applying what you've heard to your per-
formance.

Swing Articulation

As you listen to the etudes played by the profes-
sional jazz musicians on the accompanying
recording, notice the connected legato treatment
of the swing eighth note figures and lines.

Novice jazz players often try too hard t. iy, 8
This is especially true at faster temX egb the
triplet subdivisions of the swing ei xote dis-
solve into a “straight eighth n You may
wonder - How can music svgiRg/ltghe eighth
notes are interpreted i % manner? This
is accomplished thr trat®gic placement of

accents. But which notdgeceive extra emphasis
when playing in the swing style? Here are some

helpful tips:
¢ Accent the top note of each ascendingge KZ
¢ Accent the top note when there’s an infgval

leap.

* Accent anticipations into the next measure,
such as an eighth note tied over the bar line.

¢ Accent the third note of eighth note triplets.
When playing a stand-alone triplet, accent the
first and third notes.

* Notes that appear before accented notes of
longer value should be under-emphasized, giv-
ing the impression of more energy and weight
to the accented note.
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* Never precede a long note with a short one in
the swing idiom.

The contour of the line is also used to arrive at
good phrasing. In addition to connecting the
swing eighths and strategically placing accents
on upper notes, crescendo while ascending and
decrescendo during the descent. This will
“shape” the phrases, thus adding musicality to
your performance.

Improvising

Learning to play etudes in the jazz style will
improvegyour jazz conception and help you
leat wprovise. These etudes have been
c \%d sing the same jazz language used
% improvised solos. Maximize the benefits
is collection by performing the etudes ver-
atim and improvising your own ideas over the
chord progressions that agpear above the
staves. To get starte light changes to
the original melod difjg grace notes,
scoops, bend th& ornaments. This is
called melo @ peishment, a stepping stone
to creating yQgr g#n ad lib solos. You can also
incorporf§te some of the written figures from the
etudes our improvised solos. Another
d o make references to the melody of
r song during ad lib solos. This crowd-

*
&asing technique is known as “quoting”, a
ommon practice of experienced improvisers.

Whether interpreting notated jazz music or
improvising, imitation and assimilation are
vital components of the learning process.
Improvisation is essentially composition, except
the player has less time to arrive at good ideas.
Since composing and improvising are close rel-
atives, similar devices are used to navigate
chord progressions. These commonly-used
sequences and patterns, also known as licks and
clichés, appear frequently in Effective Etudes For
Jazz to help you recognize, understand, and use
them when improvising. Learning these devices
in all keys will speed your mastery of the jazz
language.



Annotations

Of the many key ingredients that constitute a
good solo, some are not practical or even possi-
ble to study, such as innate talent, early expo-
sure to certain musical styles, personality,
mood, point of view, and instrumental ability.
However, compositional devices of a theoretical
nature can be analyzed and studied. Unlike
other jazz etude collections, Effective Etudes For
Jazz advances jazz conception by providing
annotations beneath the staves that will help
you build and expand your jazz vocabulary as
you discover exactly how jazz phrases are con-
structed and how they relate to the correspon-
ding chords. Here is a guide to the abbrevia-
tions used in the annotations, along with expla-
nations:

* Melody - references to the song’s melody

* Arp. - use of chord arpeggios and their vari
tions

* Scale - use of an appropriate scale or s
fragment TS

® Root, 3, 5,7, 9, etc. - movement t ord
tones when crossing a bar line
¢ Cliche - use of memorized
used phrase or lick

® Motif - use and de @ &t of melodic and
rhythmic motives (sho%ideas used repeatedly

for effect).

r commonly

non-harmonic tones, or notes of short durati(

that do not interfere with the correspq
chords:

® CAT - chromatic approach tone
* UN - upper neighbor tone

* LN - lower neighbor tone

® PT - passing tone

* BN - blue note

Annotations that do not appear in the legend
are specific and not abbreviated.
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Chord Reference
Chart

Motivated students will want to learn more
about the chord symbols above the staves. A
chord reference chart above each title identifies
the chord tones of every chord symbol in the
etude. For this reason each chord has been
voiced tertially (in thirds), starting at the root.
These configurations are provided for chord tone
analysis, not to demonstrate the most sonically
pleasing voicings and/or ranges. Chord reference
charts do not appear in the piano book since left
hand voicings for all chords appear in the bass
clef staff}

clusion

ffective Etudes For Jazz covers many theoretical,
visual, and aural aspects d§learning to interpret
and improvise jazz t don’t stop here!
There is an ocean jag recordings that

will inspire yrmQ{en greater heights of
proficiency erstanding. Take advantage
of every opp8 ty to listen to performances

by acc lished jazz artists - known or

unk Nccorded or live. This never-ending
10Mal process will contribute to your suc-
a musician and your enjoyment of jazz.

WO
& wish you every success in both endeavors.

The next set of abbreviations denote the use of @
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CHORD REFERENCE CHART

Fm7 470" Bbm? ob? ¢ C+7 Fmé 14
ee [ S .D yc S S £ S S
CD Tracks 4/22 M = F -
inor Is Finer oy Mike Carubia
SWING J = 108
w7 A R , \ )
T s £ 77 > 25f 25 f£55)
|74 : = 1 LJ — |\ 1 -
! Chord ar;d scale NoteS= = = = = = = = = = = = ' Motifvaratione = = = = = == == m = ;= === = = = 3
Bbm? ém
A | A 3 = A - > _
[ Q- ¥z + F e S s -5 = A -
- __VHI 19 r I; 7
5 ‘S;J;;nce ofmeasures 1and 2= = = = = = - = = CAT
| — | I>A"". p) A
ot = = 7
9
IND cnoz%s C;"”d e il W ¢l b‘j\)
ml
L: [ L @ . . 2 £
’V -! 1 1 1 |
4!'
o Chord ton€sa= - - - Scalem = = = = = = = fDomm = mmmmmmm i ————— f g
50 cnoztésmﬂ - . F+7£ iy
MRS 3S— 3~ '.F"! 2he 5 I~ 32— 7 21— 3 h—h?& £
i 1 . —— : ——
% SCAIES Wit LNm = o e o e e e e e e e mmmmmmmem—em—mmm——memEemmmmmmmm e ——mmm——————— 4 Am.
Bbm7 Fm?
= F?ﬁ ﬁ\/-\»« Yoy, —4 bz 73— 5 -
Al By SCAlO = e = B INe e s CAT Blues scale= = = = = = = = = ...
pb? ¢! Fm?  C47 B!
-3 _ - 4
o) 2 e r 5 th*”\ >, ’ 1=
B e e e e m e M e mm e mm e mmmmem———— = ————— J #5 _______________ 4
20691



CHORD REFERENCE CHART
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About the Composers

Mike Carubia

Mike received his Bachelor of Arts from C.W. Post College (Long Island NY) and his Masters degree in
Theory and Composition from the University of Miami, Coral Gables, Florida. In addition, he did post
graduate work at the Eastman Arrangers Workshop in 1970.
He studied arranging privately with both Manny Albam and
Ray Starling.

Mike has been a professional musician since age 15 and has
been involved in all aspects of the music business. He taught
at East Meadow High School (NY) for 8 years, then spent 3
years as Director of Jazz Studies at the University of
Bridgeport in Co tiQut. Mike taught theory and was the
jazz ensemble dil& ard Melville High School (NY)
from 1990 to 2Q@5. rformer, Mike has played on six
FletRIM, recorded over 60 CD’s of industrial and
sports lil % usic, numerous commercials, 6 jazz albums
and sgveral™Pop and contemporary recordings. He has per-
with Tony Bennett, Vic Dagnope, nglebert
erdinck, Sammy Davis Jr., ]e;\\/’ Lena Horne,
ine Sullivan, and Frank Singfffa W, r®Carubia played
e years with the Gerry BN oncert Jazz Band, com-
pleting a five week world % d a two week jazz cruise in
[/ the 1980’s. His credits g a st®®titute trumpet player on

Broadway numbers 25 diffeffe ows including Sugar Babies iserables, 42nd Street, Starlight
Express, Sweet Charit Fosse, Chicago and Saturday [

ver. Mike was a regular substitute
for the Village VanguN Orchestra from 1982 until 204 s still active playing in the New York city
scene.

\

As a composer and arranger Mike has written corded over 175 original pieces of music for Omni
Music, a music source for television and radif. s also published over 150 jazz ensemble arrange-
ments or compositions plus 4 books og inWgrovisation.

Mike played five years of professional bas®ball in the Baltimore Orioles and the Los Angeles Angels
minor league systems. He made the major league roster as a pitcher for the Angels in 1963, but an arm
injury forced retirement from the sport.
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Jeff Jarvis

Jeff Jarvis has distinguished himself as a trumpeter,
composer, jazz educator, and music publisher. He
serves as Director of Jazz Studies at the Bob Cole
Conservatory at California State University Long Beach
and is an owner of Kendor Music, Inc., the first educa-
tional music publisher to provide jazz charts written
especially for student musicians. He frequently appears
as an honors jazz band conductor, trumpet soloist, clini-
cian and lecturer. Jeff served as Vice-President of the
International Association For Jazz Education and is the
Music Director Emeritus of the Central New York Jazz
Orchestra.

have won him critical acclaim. Jeff’s early career as a studi eter encompasses over 100 record-
ings for such names as Lou Rawls, Michael Jackson, Melffa The O’Jays and many more. Live

Joe Williams, Benny Golson, Jon

performance credits include Dizzy Gillespie, Louig DN
Hendricks, Jimmy Heath, Joe Lovano, Henry Ma &‘ ide Hampton, Kevin Mahogany, Grady Tate,
is frequently commissioned to compose music

Eddie Daniels, Rob McConnell, and Doc Severjinser®
ups, along with serving as a conf§jbuting editor for

for school, military and professional musica
The Instrumentalist, and writing for other ade journals such as Flute d & Orchestra

Product News, and Jazz Educators ]mg’na@lis as co-authored The Jazz Eqii¥ ndbook with Doug

Beach, a jazz piano book with Matt titled The Chord Voicing/F gk, and with Mike Carubia,
Effective Etudes For Jazz, the stan in 2zz performance/audition &

A Yamaha trumpet artist, @erformed throughout the d States, Canada, Europe, Australia

and Indonesia. He h t¥gcently been featured with th Airmen of Note, Syracuse
Symphony Orchestra§g€llas Jazz Orchestra, US Army ]@n assadors, Jazz Knights of the United
I

States Military AcademyWBand at West Point, Riversi chestra, Oslo Big Band (Norway), US
Army Blues, Frank Mantooth Jazz Orchestra, Den hony Orchestra, USAF Shades of Blue,
USAF Commanders Jazz Band and more. @

\

His solo recordings as a jazz trumpeter and composer havg placd high on national air play charts and
&
rey
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About the Soloist

Rich Chiaraluce attended the United States Navy School of Music in Norfolk, Virginia then spent his
tour of military duty in the NORAD Band in Colorado Springs, Colorado. After graduating from the
University of Northern Colorado, Rich has performed with jazz greats Herb Ellis, Red Rodney, Nancy
Wilson, Tony Bennett, and the Woody Herman Orchestra. Rich toured extensively with the Tommy
Dorsey Orchestra under the direction of Buddy Morrow. At home, Rich performs regularly with the
Colorado Symphony Orchestra, and for numerous touring musicals. Chiaraluce has recorded twice as
a leader on releases entitled “Because I Love You” and “Live At Sherman’s Coffee House”.

About the Rhythm Section

Dave Hanson is an accomplished pianist, composer, arra antyjazz educator. He teaches in the Jazz
and Commercial Music Department at the Lamont Schagl oN)Tusic, and has created orchestral
arrangements for Paul Winter, Marvin Stamm, Ng \ ell, that have been performed by the
Boston Pops, National Repertory Orchestra, as ‘.@ e Pittsburg, St. Louis, Houston, New Jersey,
San Antonio, Fort Worth, Indianapolis, Utah, (golorado, Atlanta, Minnesota, Ukrginian and Colorado
Springs Symphony Orchestras. Much of his fagRand music is published by. d&§ Music.

N

Ron Bland has been a professional bas% thirty years, playing Virtan 1€S of music in every
setting from concert hall to theatre X cording studio. At homgfon BRtMthe electric and double
basses, he has performed with illespie, George Benson, Ed&e Dagliels, Billy Taylor, Diane

Schuur, Bill Watrous, Doc Se on, Luciano Pavarotti, Rita reno, Marvin Hamlisch, Linda
Ronstadt, Yes, Maure G , Rosemary Clooney and rystal.

Mike Marlier is the Difgtor of Drum Set Studies at tlee L@t School of Music at the University of
Denver. He is also the music coordinator for the Cle Robinson Dance Ensemble, the staff
drummer at the Heritage Christian Center, and pl&n records with Dotsero, Nelson Rangell, and a
host of other national artists.

Rhythm section and solo tracks (exce p&) recorded at Rocky Mountain Recorders, Denver CO.
Engineers: Paul Vastola, and Michael PTager

Flute tracks, mixing, and mastering done at DMS Productions, Ransomville NY. Engineer: Dave St.
Onge.
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